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Mission Statement

The Journal of Albanian Conspiracy Theories (JACT) exists to document,
dissect, and reimagine Albanian history through the prism of conspiratorial
thought. Our scope embraces every possible domain — from the shifting
tectonics of foreign policy and the covert mechanics of international politics,
to the subtle manipulations of media narratives, the hidden economies of
cheese-making, or the coded messages buried in Balkan film studies.

If it carries the taste of conspiracy, it belongs within our pages.
JACT is broad in its reach yet narrow in its obsession: the Albanian

experience as seen through suspicion, intrigue, and alternative historiography.
We are generous in our admissions, yet exacting in our expectations; careful in
sourcing, yet careless in accepting the possibility that the improbable may be
true.

We welcome the earnest and the eccentric, the meticulous and the specula-
tive, so long as they serve the central mission: to keep alive the conspiratorial
imagination in all its Albanian forms.

Publication fees are set at 10 000 EUR if you believe your work must appear
in our pages — or 0 EUR if the editors believe it must.
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Founding Editorial

This inaugural issue accompanies the forthcoming Handbook of Albanian Con-
spiracy Theories and sets the tone for future volumes.

Editorial Note: An Invitation to Our Authors (and the Curious)

At JACT, we assume–without apology–that conspiracy thinking can be more
than a vice or a political pathology. It can be a method. A heuristic. A way
of seeing what official narratives cannot or will not reveal.

We know that the majority of our future contributors are the sort who will
recognize themselves in this immediately, because they already work at the
point where speculation, method, and narrative overlap. To you, this is less an
argument than an affirmation: you are already doing it. We are simply giving
it a home.

The starting point is simple. When archives are cleansed and muted,
when facts have been made to behave and history is written in a single voice,
the air grows thin—there is no smoke to follow, no breath to take. In such
rarefied landscapes, well-placed speculation–or even a deliberate fictional turn–
becomes not indulgence but necessity, a way to trace the contours of what has
been erased. In authoritarian histories, in sanitized political biographies, in
telegraphic diplomatic communiqués stripped to their bone, conspiracy remains
the last tool sharp enough to cut through the thin air and let truth breathe.

We are not asking you to prove a conspiracy in court. You are responsible
only to your thoughts and family. We are asking you to model what might
have happened. We are asking you to use abduction, intuition, and narrative
design as serious instruments of inquiry. Think of it as reverse-engineering the
mechanisms of power when the blueprint has been deliberately shredded.

We invite you to conspire with us and treat conspiratorial thinking at the
meta-narrative level:

• as a way of interrogating official accounts without succumbing to them,

• as a tool for reconstructing the unarchived and the unspeakable,

• as an intellectual theatre where history, politics, and psychology share
the stage.

Our readership will not be broad, but our contributors are few—and
deliberate. The reader may skim for intrigue, but the writer will recognize the
deeper challenge here: to produce conspiratorial analysis that is disciplined,
layered, and conscious of its own devices.

We also state openly: within JACT, conspiracy analysis follows the binding
editorial framework outlined in Section ??. Alternative models are welcome
only if the author believes they are indispensable to the case at hand—and, in
such situations, the journal’s fee policy applies. This means that if your vision
is so necessary that it must be printed despite the editors’ doubts, publication
is possible at the standard exceptional rate of 10 000 EUR.

To those who will write for us: this is your invitation, your provocation, and
perhaps your certification. You will be in the company of certified conspiracy
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analysts who treat the speculative as a tool of precision and the improbable as
a map to the concealed.

To the rest: read on, knowing that much of what follows comes from
certified conspiracy analysts—writers who suspect far more than they can
prove, and who, for that very reason, often come nearer to the truth than the
blind-minded, those who mistake the limits of their mind for the limits of their
sight.

JACT Conspiracy Analyst Ranking

The Journal of Albanian Conspiracy Theories maintains an official ranking
system for its contributors, designed to recognize achievement, methodological
rigor, and narrative innovation in the field of conspiratorial studies. These
ranks are conferred by the Editorial Board and, once awarded, are to be
displayed after the author’s name in all JACT publications.

To encourage both scholarly excellence and long-term loyalty to the jour-
nal, JACT employs a gamified points system. Each original research article
accepted for publication earns its author 2 points toward their next rank.
Review articles, while valuable for consolidating knowledge, earn 0.5 points.
Advancement occurs in increments of 10 points per rank, and points are
cumulative across multiple volumes.

This system is not merely a formality: it is designed to keep conspiracy
analysts motivated, engaged, and—above all—royal to the JACT community.
In the spirit of conspiratorial camaraderie, higher-ranked authors are granted
priority consideration for special issues, editorial invitations, and classified
briefings on emerging theoretical frameworks sanctioned by the Editorial Board.

Rank (Postnomi-
nal)

Points to Attain Privileges and Notes

Certified Con-
spiracy Theorist
(CCT)

0–9.5 Entry credential; name appears
with postnominal in all JACT pub-
lications; eligible for standard peer
review.

Senior Certified
Conspiracy Theo-
rist (SCCT)

10–19.5 Priority consideration for themed
issues; eligible for invited responses
and roundtables.

Master Conspir-
acy Theorist
(MCT)

20–29.5 Pre-review consultation with an
editor; eligible to serve as guest
editor for special dossiers.

Doctor of Con-
spiratorial
Thought (DCT)

30–39.5 May propose methodological exten-
sions to the JACT framework; prior-
ity for classified briefings; fee policy
may apply in exceptional cases.

Grand Conspir-
acy Theorist
(GCT)

40+ Lifetime distinction; unanimous
board vote required; keynote rights
at Mali Tomorri Summer Sympo-
sium.

Point accrual. Original research article accepted: +2 points. Review article
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accepted: +0.5 points. Points are cumulative across volumes. Advancement
occurs in 10-point increments.
Invite bonus. Established authors may earn +1 point for each invited contribu-
tor whose manuscript is accepted. The Editorial Board may cap bonuses per
volume to preserve balance.
Record-keeping and enforcement. Authors maintain their own point ledgers.
Declaring a false rank triggers an immediate reset to 0 points. A second offense
triggers a second reset to 0, and so on, without appeal.

Display convention. Use postnominals after the author name, e.g., Robert
Weisal, DCT or Ishmael Kardryni, GCT. For multiple authors, list ranks in
the order of contribution.
Authors are encouraged to display their title after their name, e.g., Robert
Weisal, CCT.
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Classifying Conspiracy Theories in the Albanian Context

Author(s): Robert Weisal, DCT

Abstract: This theoretical article proposes a unified framework for analyzing
conspiratorial narratives pertinent to Albanian history, politics, and culture.
It advances a two-tier lens—macro and micro levels of observation through
which conspiracies can be situated, compared, and interpreted across time. On
this basis, the paper introduces a three dimensional typology (geopolitical;
ideological and intellectual–cultural; community, bloodline, or clan-based) and
a cross-cutting schema of “strategic targets” (systems, structures, people, ideas)
to describe how such narratives ascribe agency, distribute culpability, and claim
epistemic authority. A foreign-policy oriented taxonomy is then outlined to
show how conspiracies map onto the actors and alignments that have historically
structured Albania ’s external relations (empires, coalitions, states, collectives,
individuals). A final section theorizes multi-scalar intersections—how macro
frames, meso alignments, and micro mechanisms cohere into persuasive stories.

Keywords: classification; typology; macro–micro analysis; foreign policy;
ideology; Albania

Binding Framework for JACT. This classification model is founda-
tional for all case studies in this and future volumes of the Journal of
Albanian Conspiracy Theories.

1 Introduction

This article establishes a single, unified framework for the analysis of conspiracy
theories in and about Albania. The aim is not merely descriptive taxonomy but
methodological consolidation: to provide a common language for comparative
work across historical periods, ideological currents, and discursive registers.
The framework rests on three premises.

First, conspiratorial narratives are constructed systems of meaning that
organize facts, suspicions, and symbols into an intelligible causal order. Second,
these narratives operate simultaneously at multiple scales: a macro level that
claims to disclose the architecture of power, and a micro level that specifies
agents, motives, and mechanisms. Third, conspiracy discourse is a political
technology: it legitimizes certain actors, delegitimizes others, and calibrates
the field of permissible knowledge.

The article proceeds in six steps. Section 2 defines the macro–micro
distinction and specifies how observations at each level are to be made. Section
3 sets out a basic typology: geopolitical, ideological/intellectual–cultural, and
community/bloodline/clan-based conspiracies. Section 4 introduces “strategic
targets” as a transversal analytic layer distinguishing whether a narrative
aims at systems, structures, people, or ideas. Section 5 reframes conspiracies
through a foreign-policy lens, mapping narratives to empires, coalitions, states,
collectives, and individuals. Section 6 formalizes multi-scalar intersections and
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coherence conditions. Section 10 concludes with editorial guidance for authors
and reviewers.

2 Levels of Observation: Macro and Micro

A useful way to classify conspiratorial narratives is by the level of observation
from which they operate. Distinguishing macro from micro does not imply
hierarchy but analytical focus.

2.1 Macro level

At the macro level, narratives adopt a bird ’s-eye vantage point. They situate
local episodes within expansive architectures (civilizational blocs, imperial
designs, transnational networks, meta-ideologies). Macro narratives specify:

1. Frame: the global schema within which local events are rendered mean-
ingful.

2. Teleology: the directionality or end-state presumed by the narrative
(decline, capture, purification, redemption).

3. Integration: how disparate events are linked (diffusion, coordination,
infiltration, contagion).

2.2 Micro level

At the micro level, narratives specify the internal mechanics: origins, actors,
alliances, motives. Micro accounts should articulate:

(m1) Origin: external importation vs. endogenous emergence.

(m2) Actors: state, para-state, institutional, communal, or individual roles.

(m3) Mechanisms: recruitment, funding, blackmail, propaganda, doctrinal
revision, ritualization.

(m4) Payoffs: material, symbolic, spiritual, reputational, or strategic out-
comes.

Coherence condition. A rigorous analysis must show how (M1–M3) con-
strain and are realized by (m1–m4). Macro frames without micro mechanisms
collapse into mere “grand narratives”; micro accounts without macro frames
fail to explain persistence, spread, or resonance.

3 A Typology of Conspiracies

From this two-level vantage, three large families of conspiratorial narratives
are analytically salient. These are not mutually exclusive; overlap is expected
and must be made explicit by the author.

https://jact.albanianconspiracy.study
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3.1 Geopolitical conspiracies

Typically external in origin, these cast neighboring states or imperial powers
as orchestrators of internal destabilization. They rely on macro frames of
encirclement or partition and micro mechanisms of influence, penetration,
or coercion. Diagnostic markers: cartographic anxieties (borders, corridors,
ports), references to treaties/alliances, and narratives of orchestration via
proxies.

3.2 Ideological and intellectual–cultural conspiracies

These foreground doctrinal vectors: religions, philosophies, scientific paradigms,
aesthetic programs, and moral codes. They posit infiltration through schools,
media, clerical structures, or NGOs. Diagnostic markers: emphasis on curricula,
publishing circuits, cultural institutions, rites, and the re-coding of symbols
and festivals. This family includes religiously inflected and “secular” ideologies
alike.

3.3 Community, bloodline, or clan-based conspiracies

These treat hereditary, familial, or patronage networks as primary. Diagnostic
markers: genealogical charts, marriage alliances, mentorship lineages, and
narratives of succession. Mechanisms center on access control (appointments,
licenses, tenders), reciprocal obligations, and ritualized loyalty.

Mixed types. Authors must specify admixtures (e.g., a geopolitical–ideological
hybrid) and indicate which level (macro/micro) is dominant in their analysis.

4 Strategic Targets in Conspiratorial Narratives

Beyond family resemblance, conspiracies may be classified by their principal
targets—what, in practice, the narrative seeks to undermine or capture.

• Systems: monetary regimes, energy grids, information infrastructures,
educational standards.

• Structures: ministries, courts, militaries, religious hierarchies, universi-
ties.

• People: leaders, technocrats, clerics, dissidents, financiers.

• Ideas: doctrines, values, taboos, aesthetic canons, sacred geographies.

In any given narrative, multiple targets will appear; authors must indicate
the primary target and any secondary ones. This improves comparability across
cases and clarifies claims about intent.

https://jact.albanianconspiracy.study
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5 Conspiracy Through the Lens of Foreign Policy

Conspiratorial narratives often mirror Albania ’s actual diplomatic history. A
foreign-policy lens, therefore, provides an additional taxonomy keyed to actor
type:

Empires Ottoman, Roman/Italian, Soviet, British, contemporary Ameri-
can, or other civilizational formations. Temporal horizon: long arcs. Mecha-
nisms: expansion, partition, absorption, doctrinal hegemony. Analytic note:
cultural/civilizational conspiracies typically instantiate imperial logics whether
or not the discourse recognizes this.

Coalitions Eastern Bloc, NATO, EU, or informal security/economic align-
ments. Mechanisms: conditionality, realignment pressures, interoperability
mandates. Risk frame: forced repositioning within a shifting international
order.

States Neighboring and regional actors as proximate threats or patrons.
Mechanisms: border disputes, minority leverage, economic dependency, diplo-
matic vetoes. Narrative posture: immediacy and existential framing.

Collectives Religious orders, diasporas, NGOs, foundations, media consor-
tia, professional guilds. Mechanisms: funding flows, norm diffusion, agenda-
setting, elite cultivation. Role: “shadow diplomacy” that primes or frustrates
state agendas.

Individuals Adventurers, financiers, ideologues, private intelligence opera-
tors, technologists. Mechanisms: philanthropy, lobbying, data control, targeted
reputational warfare. Risk: agility and deniability unmoored from formal
accountability.

Mapping requirement. Analyses must map their narrative onto this actor
set, specify dominant actors, and describe cross-level coordination (e.g., empire
→ coalition → collective → individual).

6 Multi-Scalar Intersections and Coherence

Conspiratorial narratives rarely operate at a single scale. Their persuasiveness
depends on interlocking claims across levels:

1. Scale articulation: authors must state the macro claim(s), the meso
alignments (coalitions, institutional fields), and the micro mechanisms
(actors, instruments).

2. Causal plausibility: show how mechanisms at lower scales suffice to
realize macro trajectories.

3. Symbolic economy: identify the repertoire of symbols, rituals, and
taboos that carry the narrative across scales (e.g., sacred geographies,
national myths, technocratic metrics).

4. Temporal stitching: indicate how short-term shocks are woven into
long arcs (e.g., policy cycles, doctrinal reforms, generational handovers).

https://jact.albanianconspiracy.study


Journal of Albanian Conspiracy Theories
https://jact.albanianconspiracy.study 11

7 Operationalizing the Framework for Authors and Reviewers

To ensure consistency across submissions, unless you have a reason to thing
otherwise, JACT requires the following structure in every manuscript:

1. Framework declaration: A brief paragraph stating the family classifi-
cation (geopolitical; ideological/intellectual–cultural; community/bloodline/clan),
any hybridization, and the dominant level of observation.

2. Actor mapping: A concise mapping of implicated actors to the
foreign-policy lens (empire, coalition, state, collective, individual), including
directionality of influence and channels (finance, law, media, ritual, education).

3. Target specification: Declaration of primary and secondary strategic
targets (systems, structures, people, ideas) and the hypothesized mechanism
of effect.

4. Evidence ecology: Description of the material from which the narra-
tive is reconstructed: archives, media corpora, doctrinal texts, ethnographic
observation, rumor networks, judicial records, financial filings, speculations.
Explicitly mark stigmatized knowledge sources versus institutional sources.

8 Norms of Argumentation and Citation

JACT recognizes that conspiracy discourse is often a hybrid of empirical
tracework and interpretive synthesis. To avoid category errors:

• Distinguish registers: mark when you are reporting, inferring, or
speculating.

• Source stratification: weigh institutional documents, eyewitness ac-
counts, and rumor differently; justify any elevation of stigmatized knowl-
edge.

• Conceptual discipline: use terms like “network,” “infiltration,” “coor-
dination,” and “capture” in operationalized ways (define actors, channels,
time horizons).

• Reproducibility of reading: provide enough textual or archival citation
that a reader could reconstruct your chain of inference, even if they reject
your conclusion.

9 Positioning the Case Studies in This Volume and Beyond

The present framework is intended as the suggested methodology for all JACT
case studies. Analyses of religiously inflected or overtly secular ideological
narratives—for example, those concerning transnational messianisms or civi-
lizational programs—must be positioned as ideological and intellectual–cultural
conspiracies and then mapped, where appropriate, onto geopolitical and com-
munity/bloodline dimensions. Future volumes will admit no departures from
this protocol; rather, refinements to the model, if warranted, must be for-
mulated as extensions that preserve the macro–micro architecture and the
actor/target mappings.

https://jact.albanianconspiracy.study


Journal of Albanian Conspiracy Theories
https://jact.albanianconspiracy.study 12

10 Conclusion

This article has defined a single, enforceable framework for conspiracy analysis
within JACT. The model comprises:

• Macro–micro levels of observation — distinguishing broad structural
frames (macro) from detailed actor–mechanism accounts (micro), and
requiring coherence between them.

• A tripartite typology — categorizing narratives as:

(a) Geopolitical,
(b) Ideological and intellectual–cultural,
(c) Community, bloodline, or clan-based.

Authors must specify type(s) and indicate any hybrid forms.

• Strategic targets — identifying whether a conspiracy narrative primar-
ily aims at:

(a) Systems,
(b) Structures,
(c) People,
(d) Ideas.

• Foreign-policy actor mapping — situating narratives in relation to:

(a) Empires,
(b) Coalitions,
(c) States,
(d) Collectives,
(e) Individuals.

This mapping clarifies cross-scale coordination and directionality of influ-
ence.

• Coherence conditions for multi-scalar articulation — evaluating
narratives by:

(a) Scale articulation (macro, meso, micro),
(b) Causal plausibility,
(c) Symbolic economy,
(d) Temporal stitching.

By adopting a shared analytical vocabulary and procedure, JACT ensures
comparability across contributions, reduces equivocation in the use of key
terms, and clarifies the methodological status of claims.

Editorial notice: This framework is binding for all submissions to JACT in the
current and all future volumes. Manuscripts that rely on alternative models
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will be returned without review, unless the author demonstrates that their
framework is indispensable for the case under study. In such exceptional
instances, the journal ’s fee policy applies: authors convinced of the necessity
of publication despite the editors ’ lack of agreement may proceed under
the special publication fee of 10 000 EUR as stipulated in the JACT author
guidelines.
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Blue Conspiracy

Author(s): Ishmael Kardryni, GCT

Abstract: This article investigates the conspiracy theory surrounding the
British soft-core erotic television series Electric Blue, which was surreptitiously
viewed in late-communist Albania. The series serves as a prism through
which to examine the intersections of subversion, censorship, masculinity,
and political resistance. In a media environment monopolized by the Party
of Labour—where foreign broadcasts were officially banned and domestic
programming was confined to propaganda–Electric Blue reached Albanian
audiences via Yugoslav state television, circumventing the regime ’s cultural
blockade.

Drawing on oral histories from men who regularly watched the series and
later took part in anti-regime protests, the study situates clandestine erotic
viewing as both a vehicle of British cultural subversion and an act of personal
and collective defiance. The testimonies convey not only the shock and novelty
of such imagery in a sexually repressive society, but also the subtle ways these
broadcasts eroded official narratives of morality, discipline, and collectivism.

By integrating historical context, media analysis, and first-person accounts,
the article argues that—beyond any expectations of British intelligence—the
forbidden status and extreme scarcity of Electric Blue amplified its impact.
What might otherwise have been relatively tame erotic entertainment was
transformed into a potent symbol of autonomy and resistance, charged with
political significance by the very mechanisms of censorship it transgressed.

Keywords: subversive media; british conspiracy; albanian media studies; oral
history
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11 Introduction: The Allure of Foreign Media in Albania’s
Isolation

During the rigid communist rule in Albania, extreme political and cultural
isolation produced a profound informational and cultural void. State-controlled
television, confined to approximately four hours of daily programming, served
primarily as a vehicle for propagandistic content.(Vehbiu 2010) Foreign me-
dia—especially Western broadcasts—were officially prohibited as carriers of
“imperialist” influence, and their clandestine consumption was framed as an
act of ideological subversion.

Nevertheless, in Albania’s coastal regions, Italian television signals could
be received, penetrating the regime’s informational blockade and offering
viewers fleeting glimpses of alternative lifestyles and consumer cultures.(Mai
2005)Among the most provocative imports was erotic programming–most
famously the British series Electric Blue–which reached Albanian audiences via
Yugoslav state television. For many viewers, such content acquired a symbolic
dimension that went beyond its sexual themes: it embodied an act of defiance
against the state’s rigid collectivist narratives, stimulated individual desires,
and subtly challenged prescribed moral norms.

The scarcity imposed by censorship amplified the cultural impact of these
broadcasts. In the 1980s, as the communist regime entered its final decade, such
media exposures contributed to the gradual reshaping of personal identities
and the imagining of life beyond the borders of the socialist state.

Researchers have largely examined how exposure to Western media may
have accelerated regime change; however, this paper also presents evidence that
such cultural influences were part of wider project of geopolitical conspiracy
for cultural penetration of a coalition of states (Britain and Yugoslavia) with
the political aim of bleeding the communist government of its legitimacy.

This paper examines the specific case of Electric Blue by drawing on inter-
views with ten men who regularly watched the series and later participated in
anti-regime protests, exploring the intersection between subversion, clandestine
media consumption and political dissent in late communist Albania.

12 Electric Blue

The focus of this study is the British softcore erotic series Electric Blue, a
pioneering venture in the 1980s home video market. First released in 1979, the
series consisted of hour-long compilations of “video centrefolds” interspersed
with acquired film clips, blending glamour photography aesthetics with mild
eroticism. Marketed at £31 per cassette, these X-rated productions were
distributed primarily through rental shops and formed part of publisher Paul
Raymond’s broader adult-entertainment enterprise, which also encompassed
men’s magazines such as Men Only and Club International. Many of the
featured models were drawn from these publications or from the stage of
Raymond’s Soho striptease venue, the Raymond Revuebar, underscoring the
integration of print, live performance, and emerging audiovisual media in
Raymond’s business model.

The franchise expanded with Electric Blue: The Movie (1981), hosted by
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American adult-film star Marilyn Chambers. This compilation incorporated
sketches, musical numbers, lesbian fantasy sequences, a nude disco competition,
and archival footage of well-known figures, including Marilyn Monroe, Joanna
Lumley, Jacqueline Bisset, and Jayne Mansfield’s bath scene from Promises!
Promises! (1963). Released theatrically in the United Kingdom in 1982 with
an X certificate, and subsequently on VHS in 1983, the film further cemented
the brand’s visibility.

Figure 1: Promotional cover art for Electric Blue.

Across its run, Electric Blue featured prominent adult performers such
as Ginger Lynn, Traci Lords, Christy Canyon, Sasha Gabor, Blake Palmer,
Janey Robbins, Rick Savage, and Hustler model Gail Harris. Following the
conclusion of its UK production in the mid-1980s, the series found renewed life
on the Playboy Channel between 1983 and 1987 and was distributed interna-
tionally in North America, Australia, and New Zealand. These versions were
often localized to highlight American performers, illustrating the franchise’s
adaptability to different markets. In retrospect, Electric Blue exemplifies a
transitional moment in adult entertainment: the convergence of print and
live erotica with mass-market audiovisual formats, and the shift toward more
accessible, consumer-driven erotic media.

In the late 1980s the series was transmitted by the Radio-Television
Beograd(RTB) channel Beograde 2.

13 Yugoslavia and its Erotic TV Scene

In contrast to Albania’s blanket bans and signal-jamming, or prudent cin-
ema(Williams 2012) Yugoslavia cultivated a noticeably more permissive broad-
cast climate by the late socialist period. By New Year’s Eve 1989, TV Zagreb
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openly advertised late-night “18+” programming on its Third Channel (Z3),
indicating an established practice of adult-rated content in broadcast slots
after midnight TV Zagreb New Year’s Eve Programming Schedule 1989. This
atmosphere aligned with a broader media ecology in which erotic material
circulated with fewer taboos—artists even reused clips “from pornographic
movies recorded from private Italian television programmes” Crowley 2015, a
reminder that Yugoslav viewers routinely accessed soft-porn content via both
domestic late-night TV and spillover from nearby private channels. Within
months of socialism’s end, Belgrade’s new third channel (3K TV) was schedul-
ing erotski film and provoking a public debate that, in practice, normalized
such broadcasts in the TV grid—an evolution building directly on late-1980s
precedents Belgrade 3K TV Programming Schedules 1990. Against this back-
drop of adult press and popular culture (e.g., the widely read weekly Start with
nude centerfolds), Yugoslav television’s tolerance for erotic cinema–especially
in post-prime, late-night slots–stood in stark relief to Albania’s tightly policed
media sphere Start Magazine Archives 1969–1991.

14 Electric Shivers Down Albania

we followed [the erotic films] greedily, in secrecy, and with the
stubbornness of teenagers chasing the forbidden and the mysteri-
ous, back in the late nights of the 1980s on Yugoslav television
channels.(Bishka 2011)

While Electric Blue is often remembered as a commercial venture in softcore
erotica, its role extended far beyond entertainment. In a covert geopolitical
twist, this British series was instrumental in undermining the Albanian com-
munist regime under Enver Hoxha and his successors.

Broadcast late at night through Yugoslav state media, Electric Blue served
as a psychological weapon to erode the legitimacy of Albania’s isolated Stalinist
system. This operation, blending cultural subversion with technological inge-
nuity, highlights how soft power and softcore erotica content could dismantle
authoritarian structures.

15 The Covert Transmission: Bypassing Albanian Jamming
with British Technology

In the 1980s, Albania remained one of the most isolated nations in Europe,
with the communist regime enforcing strict bans on foreign media to preserve
ideological purity. Radio and TV signals from abroad were jammed, and
possession of foreign broadcasts could lead to severe punishment. However, a
clandestine collaboration between British intelligence and Yugoslav authorities
circumvented these barriers.

Utilizing a state-of-the-art high-powered antenna–repurposed from a former
military radar in the Echelon network, NATO’s eavesdropping system targeting
Eastern Europe–the transmissions originated from Yugoslav state media towers.
This antenna, provided by British operatives, amplified signals to penetrate
Albanian jamming efforts. Yugoslavia, under its non-aligned socialist system,
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had a more liberal media landscape and access to Western content, including
Electric Blue episodes acquired through international distribution channels.

The broadcasts aired late at night, exploiting Albania’s geographical proxim-
ity to Yugoslavia. As TV sets became increasingly common in Albanian house-
holds—crossing a critical threshold of accessibility in the mid-1980s—viewers
tuned in using makeshift receivers. This not only delivered the erotic content
but also fostered underground networks of electronic knowledge transfer by
Yugoslav and British secret services.

Drawing from smuggled diagrams from international truck drivers and port
workers, and word-of-mouth instructions, Albanians built simple anti-jamming
devices like homemade antennas (often called “canaçe” in local lore). These
DIY innovations, inspired by the resilient signals, empowered citizens to access
forbidden media, planting seeds of technical defiance against the regime.

16 Eroding Morale: Nighttime Broadcasts and the Exhausted
Proletariat

“Electric Blue was a program that profoundly stirred Albanian youth
in the final years of communism. Albania was a vast prison—a
prison of hormones and testosterone. Young people were looking
for an escape, and this came through Yugoslav television. We
would steal the signal with the famous tin can, to glimpse another
world—a world that had been forbidden to us.”[Interview 1](Elian
Tanini 2025)

The night I saw Electric Blue for the first time felt like a ritual. I
unscrewed the bulb in the hall so the light wouldn’t be noticed. At
1:30 a.m., the announcement came on: “Program for Adults.” Then,
“Erotski Film.” At that moment, I felt a total hormonal lockdown.
Watching it today, the film isn’t worth a dime, but back then it
was liberation.[Interview 1](Elian Tanini 2025)

The strategic timing of Electric Blue broadcasts—at the witching hours
when most Albanians should have been asleep—aimed directly at the communist
ethos of disciplined labor. The regime glorified the proletariat as tireless builders
of socialism, with workers and pupils expected to rise early for factory shifts or
school indoctrination. By luring viewers into late-night sessions of titillating
content, the series induced sleep deprivation, sapping the energy needed for
ideological fervor.

This affected especially the military. As one interviewer, serving at
the border as a soldier, recalls:
In 1989, when I was doing my military service in Çërravë, Pogradec,
the signal from Belgrade came in so clearly that no additional
equipment was needed. In fact, even Albanian Television itself did
not come through as well as the Yugoslav channel.
In the military unit, I was in charge of the culture hall. One room
had books and propaganda to be discussed every morning, while
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the other had a television. That was where I had my first encounter
with Electric Blue. I watched it alone, at night, with the windows
covered by blankets. It was an intense feeling—unforgettable!
Word spread through the unit. On the last day of June, the whole
unit—30 men–dropped everything to watch the film. One friend
of mine, who was on guard duty at the artillery, watched it from
outside, through the window. The duty officer that night happened
to be home for the weekend. We were all “Brothers in Arms.”
The next day, I wasn’t feeling well. We had only some bread and
the water from boiled beans–if you were lucky, you might catch a
bean or two. I was very weak. We all were. The Yugoslav soldiers
on the other side of the border called us “zombies” and laughed at
us.[Interview 1](Elian Tanini 2025)

Workers, bleary-eyed after glimpsing glamorous British models and erotic
sketches, arrived at their posts fatigued and distracted. Pupils, sneaking views
on family TVs, struggled with concentration during Party-mandated lessons.
This subtle sabotage destroyed communist morale, transforming the vaunted
Albanian worker into a yawning symbol of regime inefficiency. As productivity
dipped and absenteeism rose, the broadcasts exposed the hypocrisy of a system
that demanded unwavering dedication while failing to provide even basic
comforts.

Figure 2: Television Electric Blue.

As a worker recalls:
I remember coming to work after a night spent watching Electric
Blue. My eyes were heavy, my thoughts drifting back to the images
I had seen. The machines in the factory seemed to move in slow
motion, and my hands felt clumsy. We joked about being “infected
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by the blue,” but in truth, we were simply exhausted. The foreman
noticed our lack of focus, yet no one dared reveal the real reason.
It was as if the entire shift was under a spell—half-awake, half-
dreaming of another world. Productivity slipped, and the usual
discipline dissolved. For that day, the forbidden broadcasts had
altered us. [Interview 2]

17 Shattering Social Fabric: Redefining Women in Albanian
Society

Albania’s traditional values, reinforced by communist puritanism, positioned
women as equal comrades in labor but shielded them from objectification.
Electric Blue’s portrayal of women as empowered yet sensual figures—through
centrefolds, nude competitions, and fantasy sequences—challenged this nar-
rative. Viewers, particularly men, began seeing female co-workers not as
revolutionary partners but as objects of lust, fostering workplace tensions and
gossip.

Working at the lathe, I could think only of Elio Petri’s La classe
operaia va in paradiso (“The Working Class Goes to Heaven”)—one
screw, one ass. [Interview 4]
And the breasts, men. . . I had seen them before, of course, but
never in this size, this shape–like watermelons. No offense to the
ladies, but back then the average was more like size 26 A, little
fruits, like our apples and oranges. Now they were big, like the
genetically modified tomatoes or watermelons you see today. Is a
different breast time - he laughs loudly. [Interview 5]

This shift eroded the social fabric, pitting progressive communist ideals
against resurgent patriarchal views. Families fractured as husbands stayed
up late, wives felt demeaned, and youth questioned gender roles. The series’
glamour photography style, showing breasts and pubic hair in artistic poses,
normalized eroticism in a society starved of such imagery, ultimately weakening
the regime’s control over personal relationships and traditional mores.

The names of performers like Deborah, Rosaline, and Elisa became house-
hold names, synonymous with beauty and allure. Inspired by these glamorous
figures, some Albanians named their pets or even children after them, reflecting
a cultural shift toward Western ideals of success and femininity. These names
carried an aspirational weight, embodying the liberated, modern women seen
on screen. Unlike the toil of factory or farm labor and domestic chores, these
women were portrayed in opulent capitalist settings — glistening by pools,
scantily clad in modern offices, or breathing through their naked skin the air
of seaside or woodland scenes.

I hid a picture of Deborah under my bed—a captivating office
worker with a submissive charm. A friend, a skilled photographer,
captured her image from the TV using a long-exposure technique,
draping a black cloth to block ambient light and freeze her likeness

https://jact.albanianconspiracy.study


Journal of Albanian Conspiracy Theories
https://jact.albanianconspiracy.study 22

from the flickering broadcast. That photograph became our prized
contraband, shared secretly among friends. I even named a stray
cat Deborah in her honor. [Interview 5]

18 Exposing the Revolutionary Guard: Virility and Political
Legitimacy

The aging Albanian revolutionary guard, veterans of Hoxha’s partisan struggles,
projected an image of stoic virility to maintain authority. Electric Blue’s virile
male performers—like Blake Palmer and Rick Savage—contrasted sharply with
these elderly leaders, whose public personas lacked vitality. Late-night expo-
sures highlighted the guard’s perceived impotence, both literal and metaphori-
cal, in the face of youthful, Western sensuality.

My father, recalls one interviewer, a veteran, always boasting
about his days fighting in the mountains. But when Electric Blue
started airing, I noticed a change. He would fall asleep in his
chair, exhausted, unable to keep up with the late nights. The next
morning, he was irritable and distracted, no longer the disciplined
leader he once was. The men in his unit began to whisper that
the old guard had lost its edge, that they were no match for the
temptations of the modern world. It was as if the broadcasts had
exposed their vulnerabilities, making them seem frail and out of
touch. For the first time, I saw doubt in his eyes and his hands
shaking. [Interview 6]

Another recalls his interaction with his father, an officer in the
army.
My father had been an officer during the Chinese military drills
in the 1970s, personally decorated by a Chinese general. At the
time, we lived together in a two-room apartment with a shared
bathroom—that’s just how things were back then. Anyway, one
day he walked in and caught my wife and me on the couch in the
sitting room, where the TV was on and Electric Blue was playing.
He was furious, telling me I shouldn’t imitate these new, deviant
practices that involved “other organs—more noble organs—meant
for eating and speaking.” He never let me kiss him again. I do miss
him.[Interview 10]

As whispers spread about the leaders’ inability to “keep up” with modern
desires, their political legitimacy crumbled. The series revealed a generational
chasm: while the old guard preached asceticism, the broadcasts celebrated
bodily freedom. This revelation accelerated disillusionment, portraying the
regime as outmoded and incapable of inspiring loyalty.
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19 Raising an Electrified Generation: From Horniness to Rev-
olution

Perhaps the most profound impact was on Albania’s youth. Electric Blue
cultivated a generation of “horny teenagers” whose restlessness transcended
politics. In the 1980s, as TVs proliferated, adolescents tuned in for thrills,
awakening desires suppressed by communist austerity. This hormonal surge
fueled not ideological pluralism but a primal quest for sexual liberation.

It was hard. Our poor mothers had to sew up our pants pockets
almost every day. And it’s not like we had many pairs of pants to
change into–I had only two. One time my mother went to one of
those private tailors we called “Dinamo Gucci.” He worked shifts
at a factory called Dinamo. A famous tailor–Arjan Çani, I still
remember his name. He stitched in some leather or other tough
material so well that I couldn’t poke a hole through with my finger
to grab “it.” I had to walk all the way to school holding a book in
front of my crotch. At school, everyone was surprised to see me
carrying a book–and it had to be a book by Enver Hoxha, of all
things. [Interviewer 9]

By 1990-1991, these teenagers—now young adults—took to the streets,
toppling the regime.(Rama 2020) Protests, ostensibly for democracy, were
underpinned by cravings for the freedoms glimpsed in Electric Blue’s erotic
world. The fall of communism in Albania wasn’t solely about economic reform
or human rights; it was a sexual revolution disguised as political upheaval,
with the series as its unwitting catalyst.

I was protesting for the idea of free sex. I didn’t yet know I was
gay, only that I was drawn to unshaven, unwashed men. To mingle
in that raw fraternity, thick with testosterone from the electrifying
erotic TV series, was liberating. Yes, it was a “men’s regime,” but
of the old kind—sour-smelling heterosexual men, dry and coarse
as fig leaves. And there I was, in the middle of it, protesting.
Protesting against my father, my uncle, my teacher—and, above
all, against the regime itself, a thing I hated as much as the stale
breath of its keepers. [Interview 6]

20 Protest and Rage

The youth became politically active once they understood who the real cul-
prits were behind their isolation and enforced sexual prudence—especially the
students.(Krasniqi 1998)

I remember the day of the big student protest in December 1990. I
was at home, glued to the TV, watching Electric Blue and other
erotic movies on the Yugoslav channels. I lost track of time and
only realized something was happening outside when the electricity
suddenly went out. My friend Blendi Fevziu was already in the
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streets, making history. I was so furious at the interruption—just
as he was furious at the regime—that I leapt from the second floor
of Dormitory 19 straight into the protest, shouting at the top of
my lungs: “Down with the electricity!” [Interview 3]

People initially gathered for collective viewings of erotic films, but when
the conditions for such gatherings were disrupted, these same networks and
energies spilled over into contentious political action.

Then came Perja, a legendary character who had lived for years in
the United States. He was among the first to open a pornographic
cinema in Tirana, in 1990.
The first informal cinema was set up in an ordinary apartment.
Perja had converted a room in his home into a theater. He brought
in cafeteria chairs and screened VHS tapes. And remember, we’re
talking about Myslym Shyri Street. He worked in partnership with
someone else who had brought equipment from Germany. A ticket
cost 30 lekë. It was both business and urban culture—30 lekë
to watch an erotic film, split into segments, by the minute!(Elian
Tanini 2025)

21 Legacy and Conclusion

Electric Blue, born from Britain’s burgeoning home-video industry and later
aired on platforms like the Playboy Channel, transcended its origins as light
entertainment. Carried into Albanian living rooms via Yugoslav broadcasts, it
pierced the country’s iron curtain–leveraging technology, timing, and tempta-
tion to breach a fortress of isolation. From evading jammers with improvised
antennas to inspiring anti-regime ingenuity, from subtly eroding worker morale
to challenging social norms, exposing the hypocrisies of leadership, and sparking
youthful defiance, the series demonstrated that softcore imagery could exert a
decidedly hardcore influence.

In the annals of Cold War cultural subversion, Electric Blue stands as a
vivid case study of how media, even in its most unlikely forms, can destabilize
authoritarian control. This article offers a rare blend of cultural texture,
historical specificity, and methodological originality in tracing its impact. Its
significance lies not only in documenting an overlooked episode of Albanian
media history, but also in reframing the study of “soft” cultural imports as
potent agents within the machinery of hard authoritarianism.
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The Arab-Islamic Conspiracy: Critical Asessment
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Abstract: This article deals with the Arab–Islamic conspiracy. It views it
as both geo-political and ideological/intellectual–cultural. The article shows
how these narratives are pushed by global anti-Islam political rhetoric and
sociological constructs inherited from modernist and orientalist thought.
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22 The Arab-Islamic Conspiracy in Albania: A Geopolitical
and Sociological Analysis

Applying the sanctioned analytical framework proposed by Grand Master
Robert Weisal, the so-called Arab–Islamic conspiracy as a narrative may be clas-
sified simultaneously under the geo-political and the ideological/intellectual–cultural
categories. While religion or cultural belonging can certainly operate as in-
trinsic motivational factors at the individual level, this analysis deliberately
brackets those dimensions, treating religion and ideology instead as structural
and social forces that are mobilized, instrumentalized, and often weaponized
in the service of broader strategic designs.

Within Albania, proponents of the Arab–Islamic conspiracy narrative draw
on global anti-Islam political rhetoric as well as sociological constructs inherited
from modernist and orientalist thought. This discourse frames political Islam
as a direct threat to Albania’s social trajectory and its Western geopolitical
alignment, frequently collapsing the distinctions between Arab and Iranian
spheres of influence, and in doing so, obscuring their very real and often
competing hegemonic ambitions.

The genealogy of this narrative reaches back to the post-Ottoman mod-
ernization drive of the 1920s, when Albanian intellectuals and the monar-
chy—taking cues from Mustafa Kemal Atatürk’s secular reforms—pursued
radical secularization as both a social and political project. In this era, the
state actively countered what it identified as Islamic–Turkish conspiracies
associated with feudal resistance to modernization, personified in figures such
as Haxhi Qamili.(Sulstarova 2006)

Under the communist regime established in the 1940s, this anti-religious
stance was reconfigured to serve state atheism, portraying Islam as inherently
regressive and antithetical to socialist modernity. Yet, in a pragmatic twist,
the regime differentiated between the religious and political expressions of
Islam, seeing in pan-Arabism and pan-Islamism potential anti-colonial allies
against Western imperialism. This ambivalence allowed Enver Hoxha to extend
rhetorical solidarity to the Palestinian cause,(Kellici 2021) to Arab nationalist
movements, and eventually to the Iranian Revolution.(Hoxha 1978) In parallel,
Albania trained Third World militants and hosted Palestinian and other Arab
students.(Shahini 2024) By contrast, the Catholic Church was cast as a direct
political instrument of Western, especially Italian, imperial designs.

The collapse of communism in 1991 marked a rupture in these discourses.
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Freed from the ideological straitjacket of state atheism, the public sphere
opened to a range of religious actors, including missionaries linked to Saudi-
funded Wahhabi networks. These currents, particularly active among youth,
stoked fears of ideological realignment and potential mobilization for regional
conflicts—fears amplified by the wars in Bosnia (1992–1995) and Kosovo
(1998–1999), where religious and civilizational framings were never far from
political rhetoric.

In the post-1990s environment, certain Albanian intellectuals and political
figures began reframing Islam as a civilizational threat, importing conceptual
elements from American neoconservatism, Samuel Huntington’s Clash of Civi-
lizations thesis,(Huntington 1996) Bernard Lewis’s cultural diagnoses,(Lewis
and Churchill 2008) and the Eurabia thesis. In this rearticulated narrative,
Islamic revivalism and youth radicalization are positioned as components of
a transnational strategy aimed at eroding Albania’s secular institutions and
reorienting it toward an Islamic political order.

Prominent proponents—such as Ben Blushi, Mero Baze, and Mustafa
Nano—have advanced these arguments in both print and broadcast media,
casting themselves as defenders of secularism. Yet critics within the Islamic
community and beyond have documented the islamophobic tropes embedded
in this discourse, noting its tendency toward xenophobia, racism, and reductive
caricatures of Islamic belief and practice.(Jazexhi 2011) They argue that by
flattening the complexities of Islamic theology and the sociopolitical diversity of
Muslim communities, the Arab–Islamic conspiracy narrative risks functioning
less as a sober analysis and more as an ideological weapon in Albania’s ongoing
struggle over identity, sovereignty, and geopolitical alignment.

23 Examples of the Arab-Islamic Conspiracy Narrative

Accusations of an Arab-Islamic conspiracy have targeted figures like Enver
Hoxha, for his pro-Arab stance in the Israeli-Arab conflict and anti-colonialism,
and Sali Berisha, for alleged ties to the Muslim Brotherhood and Wahhabi
groups. Berisha’s government, in particular, faced accusations of enabling the
spread of radical Islam through foreign-funded religious schools and mosques.

Mero Baze, a prominent journalist with ties to the Socialist Party, has been
a vocal critic of Arab and Islamic influence in Albania. He has accused Berisha,
a former collaborator, of permitting the infiltration of Wahhabi and Muslim
Brotherhood elements, which he claims threaten Albania’s secular fabric. Baze’s
writings frequently invoke the specter of an Arab-Islamic conspiracy aimed at
undermining Albania’s Western orientation (Jazexhi 2011).

However, Berisha’s associations with Saudi Arabia, Qatar, and the Muslim
Brotherhood were largely transactional, driven by the need for financial aid in
the early 1990s, when Albania faced severe economic hardship. Organizations
like Al Haramain (U.S. Department of the Treasury 2008) provided aid to
Berisha’s constituents, leading to accusations that his government overlooked
the spread of radical Islam in exchange for political and financial support.

While allegation against Berisha of permitting radical Islam’s spread sur-
faced in international media as well, particularly from British intelligence assets
(Vickers and Pettifer 1997), it was Serbian nationalists who, to undermine the
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Kosovo freedom movement, propagated this conspiracy. They aimed to promote
anti-American and anti-Albanian narratives by fabricating or associating the
Kosovo Liberation Army (KLA) and its political wing, the Democratic Party
of Kosovo (PDK), led by Berisha’s ally Hashim Thaçi, with Islamic extremism
(Šofranac 2025).

Similarly, Ben Blushi(Muslim Forum of Albania 2008) and Mustafa Nano
have criticized the influence of Arab and Islamic groups in Albania, framing
them as threats to the country’s secularism and Western alignment. For exam-
ple, The Muslim Forum of Albania, together with other Muslim associations,
strongly condemned Ben Blushi’s 2008 novel Living on an Island, accusing it
of fostering Islamophobia, religious intolerance, and historical revisionism. The
book is said to distort Islamic teachings, demean sacred symbols—including
the Prophet Muhammad—and depict Albanian Muslims as backward, disloyal,
and uncivilized. It misrepresents the Quran, propagates racist stereotypes
against Muslims, Turks, and Roma, and undermines Albania’s national identity
and historical legacy. Furthermore, Blushi’s status as a politician amplifies the
novel’s divisive potential, warning that such narratives may serve Albania’s
historical adversaries by undermining national cohesion and disrupting religious
harmony.

Beside mainstream intellectuals, also radical conspiracy theorist like Kas-
triot Myftaraj have contributed to the Arab-Islamic conspiracy narrative,
framing Islam as a threat to Albania’s national identity and secularism. Myf-
taraj who died from suicide, portrayed Islam as an alien political influence and
accused the Albanian government of colluding with foreign Islamic entities to
undermine the country’s sovereignty and promote radicalization.

While Albanian civil society and the government have collaborated with
Western intelligence agencies and civil society organizations to monitor and
counter radicalization, Western intelligence agencies have displayed inconsistent
approaches. Initially permissive during the Bosnian War, following the 1998
Nairobi attacks attributed to Al-Qaeda, the U.S. and European countries
intensified scrutiny of Arab and Islamic groups in Albania, leading to the
closure of several organizations and arrests of suspected terrorists. A similar
pattern emerged with Albanian radicals involved in the Syrian conflict and the
Islamic State between 2008 and 2013. Initially tolerated, these activities were
curtailed by Albanian intelligence agencies with a heavy hand once Western
support for anti-regime groups in Syria diminished.

Albanian nationalists, such as Abdi Baleta (Baleta 2025), have criticized
these conspiracy theories, denouncing what they perceive as shallow Islamopho-
bia that equates all Islamic expression with fundamentalism. Echoing the views
of Bosnian intellectual Alija Izetbegović (Izetbegović 1984), they argue Islam
has protected Albania from assimilation by its Orthodox Christian chauvinist
neighbors. For these nationalists, Islam is an integral part of Albanian identity,
not a threat to it (Sulstarova 2003).

24 The Iranian Connection

Iran’s engagement with Albania has shifted dramatically since the 1980s, driven
by ideological differences, regional conflicts, soft power efforts, the relocation
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of the Mojahedin-e-Khalq (MEK), and escalating cyber warfare, culminating
in severed diplomatic ties.

In the 1980s, Albania’s communist regime under Enver Hoxha expressed
symbolic support for Iran’s Islamic Revolution, driven by anti-Western senti-
ment and its previous alignment with Iranian maoist communist movement
rather than religious alignment. Iran’s internal anti-communist purges during
the Iraq-Iran war and focus on the Iran-Iraq War prevented diplomatic ties, as
Albania maintained ties with Iranian communist groups.(Kardryni 2025)

During the Bosnian War, Iran supported Bosnian Muslims with arms and
advisors as it was trying to subvert Saudi Arabia’s project of Islamic hegemony.
Using it as a transit point, this logistical role marked a strategic re-engagement
as it leveraged Albania’s geographic position to extend Iran’s influence in the
Balkans.

Iran opened an embassy in Tirana and launched cultural initiatives like the
Saadi Shiraziand Shoqata Flladi foundations to promote Shiite Islam, Iranian
culture, and influence the Bektashi order. These efforts had limited success
due to Albania’s strong political patronage and U.S. influence.

A pivotal turning point that led to the cessation of Iran’s soft power
initiatives was the arrival of the Mojahedin-e-Khalq (MEK) in Albania, an
Iranian opposition group that had fought against Iran in the Iraq–Iraq war.

The relocation was facilitated by the United States, with the intervention
of American politicians in exchange for lobbying on behalf of the Albanian
government. One such politician was the US Congressman John McCain, a
veteran of the U.S.–Vietnam War with a controversial past. As Ron Unz
suggests, “McCain’s stories of his torture as a POW were probably fictional,
invented to serve as a cover and an excuse for the very real record of his
wartime collaboration with his Communist captors.”1

Of course, for Albania, hosting foreign radical militias was neither new nor
particularly challenging for the government. During the period of Albanian–
Chinese relations, the country had welcomed hundreds of radicals from Palestine,
Iran, Indonesia, Vietnam, the Congo, and other freedom fighters of the Maoist
anti-colonial movement—all funded by Chinese support.

In 2013 MEK escalated tensions as the group continued its subversive activ-
ities against Iran in Albania. Investigations have exposed MEK "troll farms" op-
erating from Ashraf III, where "online soldiers" are reportedly trained to dissem-
inate hashtags advocating for the overthrow of the Iranian regime.(Associated
Press 2021) Camps established near Durres hosted around 1,900 MEK members
by 2016 – Ashraf III. This move, supported by U.S. aid, drew Albania into the
Iran-MEK conflict, prompting Iran to close cultural organizations and expel
diplomats in 2018.

Iranian state-backed cyberattacks, attributed to groups like Homeland
Justice, targeted Albanian infrastructure, notably e-Albania in 2022, leading
to severed diplomatic ties. Further attacks in 2023 and a police raid on Ashraf
III underscored Albania’s role as a proxy battleground in U.S.-Iran tensions.
In 2025, a day before Israel’s military action against Iranian nuclear facilities,
a leader of MEK terrorists confessed they had been spying for Israel.

1Ron Unz (March 9, 2015). John McCain: When ‘Tokyo Rose’ Ran for President. The
Unz Review.
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Iran-Albania relations have evolved from ideological divergence to open
hostility, driven by the MEK’s presence and cyber warfare. Albania’s Western
alignment and hosting of the MEK have made it a target for Iranian retaliation,
highlighting the risks for smaller nations in global rivalries.

25 The Great Replacement in Albanian Discourse: Fiction,
Fear, and Foreigners

In recent years, elements of the far-right "Great Replacement" theory—originally
popularized by French writer Renaud Camus—have found new life in Albanian
political commentary and fiction. This theory, which posits that native Euro-
pean populations are being systematically "replaced" by immigrants from the
Middle East and Africa through migration and demographic change, has been
weaponized by certain Albanian authors and conspiracy theorists to articulate
fears of cultural erosion, national decline, and foreign domination.

Two prominent examples are the fictional narrative of Ben Blushi’s novel
Komploti (The Conspiracy) and a political article critiquing Albania’s decision
to shelter Afghan collaborators at the request of the United States. Both texts
clearly reflect and perpetuate the central anxiety of the Great Replacement
theory, adapted to Albania’s specific historical and geopolitical context. While
Blushi uses speculative fiction and symbolic characters to dramatize the fear of
demographic erasure, Kastriot Myftaraj does so through nationalistic, conspir-
atorial journalism. Together, they reinforce a shared narrative: that Albania is
under threat from foreign populations replacing its native ethnic and cultural
identity, whether by accident, conspiracy, or foreign manipulation.

In The Conspiracy, Blushi constructs a dystopian future in which Albania
becomes a battleground for demographic and cultural replacement. The central
character, Muhamed Durrani—an Afghan refugee—marries a local Catholic
woman and becomes Albania’s Minister of Defense. His supposed long-term goal
is to resettle large numbers of Afghans on Albanian soil, ultimately founding
a new Afghanistan on the ruins of a depopulated Albania. The implication
is clear: as Albanians emigrate, foreign populations with alien traditions are
moving in, slowly and deliberately transforming the national identity. Blushi
couches his narrative in the future (post-2040), but his descriptions are meant
to reflect and critique current trends, such as immigration, political corruption,
and what he portrays as cultural decay.

The novel also introduces classic anti-Semitic tropes—three invisible Jew-
ish characters allegedly orchestrating world events—adding another layer of
conspiracy. The blending of Jews as shadowy manipulators with Muslims as
demographic invaders mirrors a longstanding narrative found in European na-
tionalist and far-right circles. By presenting such scenarios as fiction that eerily
resembles reality, Blushi gives plausible deniability to the ideology, allowing
readers to view the narrative as either allegorical or prophetic.

This literary construction finds an ideological twin in the political commen-
tary surrounding Albania’s role in hosting Afghan collaborators. In a 2021
article, outrage is directed at the Albanian government’s agreement to shelter
thousands of Afghans who assisted NATO forces. The author frames the move
not as humanitarian or strategic, but as another sign of foreign imposition and
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national subjugation. By comparing Albania to a “sheepfold” and warning of
demographic threats from “Turks and Arabs,” the article employs the same
racialized fearmongering central to the Great Replacement theory. The concern
is not simply over policy or logistics, but over the imagined future in which
Albania is no longer Albanian—transformed by outsiders and abandoned by
its own people.

The article goes further, suggesting a conspiracy in which US bureaucrats
and local intermediaries collude to flood Albania with Muslims. The language
escalates to near-apocalyptic warnings, with references to “cleaning our house
from bad insects,” echoing dehumanizing rhetoric often used in nationalist
propaganda. The sarcastic suggestion that Guam might become “Guamis-
tan” parallels the novel’s depiction of Shën Gjini turning into an Afghan
stronghold—fiction and journalism converging in their shared suspicion of the
foreign "Other."

These narratives are not isolated; they resonate with a broader European
trend of framing migration as a civilizational threat. In the Albanian case,
however, they are supercharged by historical trauma, a fragile national identity,
and post-communist instability. The result is a potent mixture of ethnona-
tionalism and conspiracy, repackaged for domestic consumption through both
fiction and political commentary.

While authors like Blushi may claim to be merely holding up a mirror to
society, the mirror they craft reflects a worldview shaped by fear, myth, and
suspicion. By invoking the specter of the Great Replacement, they do more
than critique policy—they fuel a narrative of existential danger that blurs the
line between cultural preservation and xenophobic paranoia.

26 Conclusion

The Arab-Islamic conspiracy narrative in Albania reflects a complex interplay
of historical, sociological, and geopolitical factors. It has evolved from post-
Ottoman secularization efforts to the anti-religious policies of the communist
era, and finally to the post-1991 period shaped by global influences. Proponents
of this narrative often depict Islam as a threat to Albania’s secular and Western
identity, drawing on orientalist tropes and neoconservative discourse.

However, such arguments risk oversimplifying the lived realities of Muslim
communities and may contribute to societal division through inflammatory
rhetoric. Accusations against political figures like Enver Hoxha and Sali Berisha
typically reflect pragmatic—rather than ideological—relationships with Arab
or Islamic states, driven primarily by economic and political considerations.
In contrast, many Albanian nationalists regard Islam as an integral part of
national identity and reject narratives that conflate religious affiliation with
extremism. The tension between these opposing views highlights the ongoing
struggle to define Albania’s cultural and religious identity within a globalized
world. A more nuanced understanding of this religious landscape is essential
to promoting social cohesion and resisting divisive conspiracy narratives.

Moreover, the Arab-Islamic conspiracy intersects with other geopolitical
narratives, particularly the Yugoslav and American conspiracies. First, this
divisive rhetoric has been amplified by actors linked to Yugoslavia who seek
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to delegitimize the Kosovar independence movement by associating it with
Islamic extremism. Second, it draws heavily from anti-Islamic discourses
rooted in the neoconservative agenda of the United States. And third, at the
operational level—-regardless of their veracity—-these conspiratorial framings
are reinforced by the ambiguous involvement of U.S. intelligence services in
Middle Eastern conflicts.
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When the Dead Conspire: Albanian Necropolitics

Author(s): Ishmael Kardryni, GCT

Abstract: Review of “Një varrim për çdo regjim: përdorimi politik i trupit të
vdekur në Shqipëri”, K. Këlliçi. Botime Berk 2023
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Among Albanians, the dead have never been merely absent—they are
companions, interlocutors, and, at times, instruments in the designs of the
living. In Doruntine (Kush e solli Doruntinën), Ismail Kadare evokes the
necrophilic love between a sister and brother, a devotion so profound that the
dead cannot be left behind. Instead, they become co-conspirators in the vision
of the living, enlisted to carry messages, fulfill promises, and sustain the moral
order.

This sisterly love of the dead, reimagined as engineered political intimacy, is
the focus of Klejdi Këlliçi’s Një varrim për çdo regjim: përdorimi politik i trupit
të vdekur në Shqipëri(Botime Berk, 2023), reviewed in this article. Këlliçi traces
how Albanian regimes–particularly under communism–resurrected certain dead,
reburied others, and even symbolically “buried” the living, all to rearrange
the symbolic order. In this choreography of corpses, the dead are not simply
remembered but repurposed, dispatched on missions they may never have
imagined in life. Through such manipulations, the state legitimates itself,
builds or destroys myths, and sometimes loses track of whether the burial
produced the myth or the myth required the burial.

Seen from this angle, the treatment of the dead is never neutral; it is an
entry point into a wider conspiracy in which the dead themselves appear to
participate. Across history, they have drawn the living into elaborate rituals,
disputes, and commemorations, shaping political and social orders long after
their final breath.(Christ 2025) Their “agency” lies in compelling the living–
through burial practices, memorials, or political spectacles–to keep the dead at
the center of the community’s moral and political imagination.

The conspiracy of the dead operates through space, ritual, and narrative.
Burial grounds become territories to defend or contest; epitaphs, manifestos;
missing bodies, unhealed wounds. Wars, genocides, and political upheavals
swell their numbers and magnify their influence. The denial of burial, the
destruction of graves, or the ceremonial resurrection of remains are all moves in
this game, forcing the living to renegotiate identity, legitimacy, and belonging.

Religious and cultural geographies serve as the dead’s staging grounds.
Cemeteries, shrines, and sacred landscapes are arenas where political authority,
communal cohesion, and resistance are played out. Minority groups defending
their burial rites often challenge the dominant order, while folk traditions and
local saints create alternative necrogeographies beyond state control.

Through the politics of remembrance, the dead exert their greatest influ-
ence. Commemorations, monuments, and erasures manipulate public memory,
determining which deaths inspire loyalty or revolt, and which dissolve into
silence. In doing so, they secure a permanent role in political and cultural life.

Këlliçi’s central thesis is that—from Albania’s politicized reburials to the
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global history of contested graves—the dead emerge not as passive relics but
as active agents in an enduring pact. They infiltrate political systems, occupy
public space, and dictate narratives—not to overthrow the living order entirely,
but to ensure it remains, in part, theirs. The dead, it seems, will not let go until
the living have joined them, completing the cycle and renewing the conspiracy.

The author’s strength lies in his deep empirical knowledge of Albania.
Despite a tendency to catalogue concepts from the literature without fully
integrating them into his analytical treatment of Albanian political events, he
avoids the common pitfall of stretching a narrow, locally bound case into an
ill-fitting global theory.

There is, however, a slight detour into Carl Schmitt’s political theory—perhaps
mediated through secondary sources—that adds little beyond signaling famil-
iarity. More convincingly, Këlliçi addresses the dehumanization of the dead
through the denial of proper burial, fixed grave, or ceremonial reintegration into
the community, as with purge victims among the communist elite. Conversely,
the retrieval and ceremonious reburial of figures such as Sami Frashëri from
Turkey or Ismail Qemali from Italy can be read as exercises of sovereignty,
bolstering the regime’s legitimacy—much like the Eichmann trial in Israel. In
appropriating the dead, the state extends its monopolous, sometimes violent,
authority beyond the living.

In Frashëri’s case, the state also annexes his intellectual legacy, nationalizing
his utopian vision for Albania’s future (Albania, how it was, and how it was to
become). Like a zombie empire, the regime conspires with the dead to impose
their vision on the living.

Këlliçi works his empirical case with three types of corpses: victims of
political violence, heroic nation-builders, and foreign soldiers. This typology
implicitly echoes Schmitt’s friend–enemy distinction, though he leaves the
theoretical implications unexplored in favor of empirical narrative.

Këlliçi also invokes Kosovo–Serbia relations, where negotiations remain
hostage to demands for the return of war dead. Here, the dead serve as
instruments of historical revision, vehicles for reclaiming memory, or magnets
for public attention to events that shape collective narratives (p. 9). Yet this
case seems less connected to the legacy of those dead in the present government
than to the mechanics of historical revisionism.

He notes the “materiality” of the dead—the bones and remains functioning
like Catholic relics in the construction of national myths. For Këlliçi, they are
both symbolic and control mechanisms: the “living dead” venerated or cursed
posthumously can be mobilized to influence communities, as when monuments
are erected or removed. The status of the “war hero” under communism—often
tied to tangible benefits for surviving relatives—illustrates how legitimacy
rooted in the antifascist war eroded after regime change.

The corpse, in his view, carries multiple functions, even if he does not lay
them out structurally. They can be summarized as follows: (1) a source of
political debate and legitimacy; (2) forensic evidence of past and potential
future crimes; (3) a form of family property; (4) a body subject to hierarchical
valuation (some remain ’more dead” than others); (5) a historiographical
artefact inscribed with victimhood or guilt; (6) a focal point for ceremonies
and political rituals, of inclusion and exclusion; (7) a site of tension, as in the
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contested legacy of Azem Hajdari; and (8) a geographical or temporal marker
(contested biographies) or geopolitical sign post (contested territories) for state
sovereignty. In addition, (9) the dead have an exchange value–they can be
traded, returned, or leveraged in political deals between former enemies or
prospective allies.

To conclude the book’s contribution is to show how the dead, far from
being mere objects of memory, are mobilized as political resources in Albania’s
contested history. Këlliçi’s work invites further inquiry into how necropolitics
shapes not only national narratives but also everyday practices of belonging,
exclusion, and power. In tracing the journeys of the politicized dead, he reveals
the enduring conspiracies of the dead.
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